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In Focus 


dear readers for the encouraging 

for our first 


Thank you 


i 


we have got from you 
issue on Banis in 


response 

special 

Recent Trends. Thanks also for another 

received 


Bharatanatyam and 


pat on the back we 


encouragm 

recently, from the 
less, who have granted financial assistance 


Natak Akademi, no 


Shanmukha. We march ahead with 


. Amarendra Dhaneshwar pays tribute to 


energy 

the departed colossus of Hindustani music 


Joshi. Ancient Tamil literary works like 


Bhimsen 

the Silappadigaram that pre-date by many 
centuries Carnatic music as we know it today. 


i 




interesting information on the origins of 


throw up 


music. Silappadigarathil Vattapaalai 


raga- 

is an essay on some of these references by the 
erudite Dr. R.S. Jayalakshmi. Veena vidushi E. 

Jyothi Mohan, experiences 
of her musical evolution while Kripa 


Subramaniam explores the contribution of the 
voice factor to the success of a n lusician in Path 


to Glory. Aishwarya Harish reports on 


her 


experience at Raja Rajeshwaram 


the 1000th 




ion of the Tanjavur Brihadeeshwara 


year 

temple. P.P. Ramachandran reviews a book 


which has been in the news in the past year 


India’s Great Masters by Raghu Rai and Ashok 
Vajpeyi and Nalini Dinesh reports on events 
the last quarter at the sabha and at the 


of 
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Tribute to Bhimsen Joshi 


- Amarendra Dhaneshwar 


Calcutta, a Bhimsen Joshi concert was 


The excellency of every art is its 
intensity, capable of making all 

writes John 
n Joshi's music 


a 


All his 
specific 

areas of influence. Bhimsen, however, 


-out 


s e 


a i wa y s 
contemporaries had some 


if 


Keats. Bhim 
conformed to this definition of good 


was popular in every nook and corner 


country. Therefore, it is no 


of the 


art. If an opinion poll is held in order to 
decide the most popular 
vocalist in the country, the verdict 
would undoubtedly go in favour of Pt. 
Bhimsen Joshi. Bhimsen Joshi stood 
tallest among the practitioners of vocal 
music in the post-Independence era. 
The most creditable thing about Him 
was that he could hold this position for 
well over five decades. So much so, 
that for the uninitiated common man 

Joshi was 


i 


exaggeration to say t hat Bhi 


I J 


singer but a 


was not mere 

non. The singer who is 


a 


two national integration 


Sur 1 , the 


screen maintained an enduring love 
affair with his 
audience which would be the envy of 


perennially growin 


any performing artiste. 


Bhimsen 


the name 

synonymous with classical music. 


means sound 


'Naad ' which really 


has been defined as vital power by 
John Woodroffe. Bhimsen's voice 


that quality. Bhimsen Joshi 


as a 
music exuded 


vitality which the audience found 


irresistible. As one author has noted 


A raag as an elaboration of a se 


it 


theme can be dead or alive 


ing 


upon the inward quality and sensibility 
of the 


The 


r m i n 


a 


performer is 
musician but also a composer 

Bhimsen Joshi 


an 


on 


combined these 


music-lovers of all 


rapport with 


generations. When he performed 


would be oblivious of his surroundings 


into a kind of trance. 


and would go 
transporting the audience to another 


Bhimsen Joshi performing at the 
Golden Jubilee celebration of our sabha 


world. 


voice which 


The mere sound of his 


was one singer whose 


Bhimsen 


vibrated profusely in the lower octave 


was truly national. Whether it 


appeal 


hypnotic effect on the 


exercised a 

seasoned as 


was Madras, Bombay, Chandigarh or 


well as the star-struck 


3 [Sfi 


(am/an 





the National Eminence Award for 


Bhimsen Joshi bet 


year 


tn 


Lifetime 


his ragas like Darbari, 


reflected in 


listener. How did he 


i were moulded after 


Puriya and Abhogi 


was reluctant to 


voice? Bhimsen 
discuss this topic. Once, this writer 

could draw him out when he was 

staying with Kakubhai Khmjee at his 


Amir Khan. His flashy taans were very 
much in the Bade Ghulam Ali Khan 


idiom or the Patiala gayaki. "I used to 


come from Dharwad to listen to these 


Matunga East residence. He would do 


singers perform i 


’mandra sadhana' for hours together in 


ingar Samsad conferences in 


and SurS 


his initial days. Practising the notes in 


he told this writer. Kesarbai's 


ii 


Bombay 

alaps were closely knit to the matra of 
the taal. Bhimsen in his later years 


given by singers. It did not satisfy me. 


Hence 


I probed further. 

Omkarsadhana' was his cryptic reply. 


adopied this kind of alapchari while 


singing bada khyals. "I owe them a lot. 


and have got wonderful feedback on 


They were like my gurus", he would 
humbly say. One common criticism 
against him was that he sang only a 
few ragas. There is an element of truth 
in this. However, his repertoire of ragas 
expanded as he matured in years. We 

like Bihag, 


my music. The credit goes to the 
maestro. 


Bhimsen has been pigeonholed 


into the Kirana gharana to which he 


belonged (that he was a student of 
Sawai Gandharva, the doyen of the 
Kirana gharana is well-known). His 
roots lay in the gharana orthodoxy but 
he had grown far beyond the 
of the gharana. Bhimsen 


began to hear 


Brindabani Sarang and Bageshri from 


Bhimsen Joshi 


confines 


A few years ago at the Xavier's 
Quadrangle, ace violinist M.S. 
Gopalakrishnan’s Malkauns was 

beginning to cast its magic spell over 
audience which was 


and imbibed the best of 
other masters like Amir Khan Bad 

Ghulam Ali Khan and Kesarbai ’ 
There is little doubt that he had 

up aspects of their si 


music from 


with only the performing area li 


t 


s, ngmg styles as he 


up. Suddenly, there was an 

unexpected round of applause which 
surprised even Gopaiikrishnan. Only 


grew up singing. The 


slow 


and 


unhurried alaaps of Amir 


Khan which 


wnuory-Mareh : 


Z01J 4 


Shanmukha 


. 1 



incidentto him aftertouchi 

Bhimsen for a long time found 
comfort in the alluring company of the 
Bacchus. This affected his punctuality 
and many times even 
performances. Yet the audience was 
so much in love with his voice and his 
music that they condoned 


after a few moments did he realize that 
it was meant for Bhimsen Joshi who 


* 


had made his entry into the college 


He slowly walked in 
supported by two young volunteers. 
Age had obviously 
encroachments on the veteran 
singer's erstwhile athletic frame. Even 
in that 

spot his famiiiarfigure and 
with a 

indicated his continuing hold over his 
listeners which none of his 
contemporaries have succeeded in 


premises. 


t 


h i s 


made 


apses 


available light his fans 


him 


alcoholism became a part of the 


thunderous applause which 


gossip which built up a halo arcund 


him as a singer with a demonic vigour. 
In the 1960s Vile Parle Music Circle 


it 


had organized his concert and all the 
500 tickets were sold in advance. 
Bhimsen did not turn up till 8 p.m. for 
the concert which was to oegin at 5 
p.m. The organizers announced that 
the concert stood cancelled 
money would be refunded. All the 
members took the refund and walked 


penetrating. 


Bhimsen’s early years were full of 
struggle. He was enamoured of Abdul 
Karim Khan's music which he heard at 
a market place where a 
playing the master’s disc and Bhimsen 

was 

desire to learn that music took 


was 


The 


completely bowled over. 


I 


away and 

car entering the premises. The concert 
was rescheduled at 10 pm and 


possession of him and then began a 
long and arduous journey in search of 
the right teacher. He left his home in 

Gadag in Uttar 
changed several trains as he had to 


members bought back the tickets and 


Bhimsen sang till the wee hours to the 
delight of the audience", says 
Sadanand Danait, the founder of the 


Karnataka and 


travel without ticket because of being 


Vile Parle Music Circle. Such was the 


practically penniless. He sang to the 
fellow passengers and collected some 
money. He wandered all over north 
India and then went to Calcutta where 
he fell at the feet of Pa had i Sanya I, the 
popular film actor and singer. As 
related by Kumar Prasad Mukherjee in 
his book 'The Lost World of Hindustani 
Music’, Sanyal did not mince 
and told him that Bhimsen had a 
voice of a buffalo calf with a cold' and 

had no future in music. Sa 
him some petty jobs in the New 
Theatres studio which would fetch him 


esteem in which Bhimsen 


was 


* 


To what would you attribute your 


Tl 


success as a 


I once put to him. The humble man that 


pointed his fingers to his 




he was, he 


forehead and said Nasi) (my 


good fortune). He is the most i 
singer of 


i 


his generation. In one of his 


* 




most popular bhajans there is a line 


nyal offered 


who worships the Lord 


tHari) would attain the prime 


ram Pad Payega). Bhimsen 


! 


(Pa 


enough money to survive. Later on the 


has attained his 
which he can never be dis 


< 


same Sanyal was flabbergasted when 
he heard Bhimsen singing to 


! a 


January March ?Q1 1 
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Ethereal Elegance 


Interview with E. Gayatri by Jyothi Mohan 


spent hours lost in the music that 
you played on the veena In the pooja 
room of your home. Did you learn 
formally from your mother from the 
beginning or were you taught by her 
after she found you playing on your 
own? What was it you played at that 
time? Was it music you had heard 


from your mother or something 


else? Did your mother teach you 
basics like all teachers do, or did she 
have no need to do so? 


My interest in veena came 
naturally as my mother is a veena 
teacher Having at least fou r veenas at 
home and "Karma" were the main 
reason for my keen interest. My 
mother, Smt. Kamala Aswathama was 
a veena vidushi, student of Smt. 


Kalpagam Swaminathan (in the 


gurukula system) and Kalakshetra 
where she was fortunate to have 


t 


direct training 

re Vasudevachar, Karaikudi 
Sambasiva Iyer, M.D. Ramanathan 
Budalur Krishnamurthy, Musiri 
Subramania Iyer, among others. 


from legends like 


June at our sabha was 


d by elegance and grace and 


f 


A 


child prodigy, who has 

iet dignity, 


conducted herself with 


My parents noticed that I was able 




in 


away 

surprised me 


:o reproduce on the veena, tunes I 
heard over the radio. So they decided 
to start teaching me kritis. I was 5 


la 


» 


with her 

response to my questions, 

email. I had several 
her and she 


candid 


years old. I did not learn sarali varisai 




a tanka rams or even geetams. 


most graciously, despite 


My father, Shri G. Aswathama, was 
a film music director. He used to sing 
and guide me, as he was well-versed 


much Is known 


about 


f 


you took the 


n 


music. He had been a 
student of Vizianagaram Music 


were 


years old. It is known that 


ege along with Ghantasala 


you 






la 


■ No. I 



P.Susheela and others. Many of his 


technique or did It Just come 
naturally to you? 


movies like Shri 


in 


Gowri or Vichitra Daampathyam were 


I owe my musical stature to 
arduous practice 


big hits. I had played for many of his 
films, Sati Arundhati, Pasidi 
Manasulu, Vichitra Daampathyam, 
Manavudu Daanavudu, Maayani 
Mamata, Prema Vyuham etc. Earlier 
Sri Chittibabu used to play veena in 
my father's films. All the bhajans and 
tillanas I play in my concerts have 
been tuned by my father. 


it 


at 




muhurtham"(early mornings at 4 


a.m.), for many hours (at least 3 in the 

and 2 after school in the 


mornm 


evening), the guidance and support of 
my parents, Karma and above ail 
God's 


* 


I never practised any 


technique; even now, all I know is that 


convey 


D d you have a normal schooling, 


given that you were such a busy 
performer at that time? Did you ever 
feel you missed out on normal 
school life, chatting up friends etc? 
Did you go out to play (ike other 
children or die the veena have such a 


naturally though I 


mg 


comes from God who resides within 


us 


I remember listening to the early 


sketches had a totally different and 
alluring flavour than the ones one 
usually came across. There was a 


strong hold on you that you never 
found the inclination to do anything 
else? 


haunting feeling about 




My childhood toys were veenas 
and reproducing tunes (Hindi and 
Tamil film songs) that were being 
broadcast by Vividh Bharati on veena 


your veena playing which attracted 
us. How did that come about? Did 


you listen to anybody else's music or 
attend 


concerts by others ? 


used to be my favourite pastime. 


was done without any consciousness 


As a child, I was obsessed with the 
veena and did not feel like playing with 
other children. In classrooms, during 
lessons, I used to hallucinate about 


on my part. It was God s 


and I 


really cannot tell you how I play 


whatever I play, as I don't know the 


listening to exotic ragas and tanam on 


answer to that. I did not learn from 


the veena. The dreamy look on my 
face prompted my teachers to 
reprimand me for not paying attention 


anybody otherthan my parents. 


It is said that you came under the 
tutelage of Sangeeta Kalanidhi Shri 
T.M. Thiagarajan in 1988. Why, after 


to my lessons. I could not afford to 




have a normal school life, due to my 


hectic travel schedule. Even while in 


station, I used to be extremely busy 
with my concert engagements and 


you feel the need for guidance? Can 


you tell us how he helped you in your 


with time for little 


t 


music? 


else. 


At the age of sixteen I lost my father 


Did you spend hours practising 


(he had a massive heart-attack) and 


™ i 


lanuaiY-March 2011 17 SflMKIUldM 


Vol. \ 


'll • No 1 


Did your sister Shyamala also play 
with you? Nowadays, siblings are 
playing duets on stage. Did you both 

do so? Or did she take to playing 


bled. He was 


world crum 


my 


everything to me and after his demise 

l could not bring myself to play 
before, thoutfh I went on performing 

mechanically 


ever 

theveena much later? 




d to marry and 


My sister, Shyamala Sajnani has 


p 


a, 


bored to tears w 


field. I was 


tn< 


forming and had even lost 

totally different 

with my husband 


from childhood. No, we have never 


per 


played together on stage. Over the 


a 


in music. I 

went 

.V.Ramakrishna, who is 


i 


a 


styles. I appreciate all the sibli 


Shn 


was 


duos, I think they are bri 


marine engineer 


hters and enjoyed family life. 


two da u 


Did all the adoration and adulation 


But veena 


from fans ever affect you in any way, 


again, i triea pidymg un my 

found it very tough to tap he music 
within me: I felt far removed and 


considering you were such a young 
girl then? 


my 


t 


As a child I could not understand 
why I was the focus of everybody's 
attention. I am down to earth and 
level-headed, not carried away by 
praise or adulation. I am also not 
particularly enamoured of fame. 


good friend and 


me to approach Shri T.M.Thiagarajan, 


who 


me. 


I kept a veena tuned to his shruti 
and my classes started. I was startled 
when he began teaching me from the 
varnam again. 

and practised all that he taught me. 
He led me into a world full of exotic 


Did the constant travel, being under 
the public eye all the time, the need 
to excel always, put any kind of 
strain on you mentally? Did you ever 
feel that the effort was too much? 


and fragrant flowers, 


gushing 


waterfalls, dazzling gems, grand and 


The reason I ask Is several children 


majestic oceans, a ncient temples, the 
sanctum-sanctorum of temples 
images of Gods, 

Manasarovar, Himalayas etc., the list 
is unending. The world I have 
described was created by Shri TMT 


come Into the world with 


f 


exceptional talent; they make a 


« - 


* 


name and later fade into oblivion as 


they cannot take the constant 
pressure of expectation. 


9 


through his over-powering and 


soul- 


As a child, I played the veena with 
effortless ease. As I grew older, I felt 
the strain of veena-playing as it is a 

instrument. People 


stirring music and 
interaction. 


The years / had 


spent /earn/ng 
from my great Guru are the best of my 

life, / tiQV& no words to cfsscr/b© 


, * 


ireworks on 


t 


demands etc., do lead to stress. I do 


music , or thank him 


enough for the 

enormous treasure he has given 


not, know how other child prodigies 

{as mentioned by you), but 

allthetime 


fade away 


me. 


is it required to be on 
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to prove one is a musician?! Music 


I 


need not always end on a dais. Music 


Shyamala did not play jugatbandhls. 


should be directed inwards. 


You replied that you were never 


seem interested 


Did you ever feet that you had done 
everything, seen everything, played 
at all major venues and there was no 


In playing fusion, pop etc. How does 


the purist in you like doing these 




more excitement left, especially 


since you accomplished all of this 


have a 


f 


when you were not even a teenager! 


jugalbandhis due to unpleasant 


experiences in the past. I was never 
enamoured of them. I am a purist in 
whatever subject I handle. When ! was 


Musically I feel I have not achieved 
anything. Music is an ocean, I am 
always a student and there is no end 
to learning. 


younger I wanted to try different 


no sense of 


things. Today I would not want to do 
fusion or anything else. I am drawn 
more towards Omkaram. 


achievement at having performed 


everywhere, as l don't measure my 
achievements in terms of kutcheris. I 


am unaffected by all this. 


You are deeply involved in 
spirituality. Do you at any time feet 
that performances now are an 
intrusion and stand in the way of 


Why have you played other genres of 
music? Is It because you love all 
types of music and want to 
experiment? Is It to attract the 


I sometimes feel the fire in you 


masses towards classical music? If 


which was palpable In your early 


does it work? Our senior 
musicians have always felt that 
classical art is not for the masses. 
What is your opinion? 


so 


years, seems missing now. You 
sometimes appear detached from 
what you are playing. Though the 
music that emanates is still of very 




high order, I feel you are not in it. Am 


Most of the Carnatic musicians 


gravitate towards film music alter 
establishing themselves in 
music. Since my father was a movie 


CERTAINLY! 100%! Today's growing 
number of sabhas, increasing 


director, I have played veena for films 


population that makes travelling and 


I tend to think 


from childhood. 


veena), 

absolutely agonising, not to mention 
depleting energy levels, increasing 
expectations of audience, lack of a 
serene atmosphere conducive to 


com m uti ng( with the 


differently and maybe that is why I 


different genres of 
music. I was also keen to project the 

I strongly 
support the statement that Carnatic 
music is not for the masses. I have 


have dabbled lin 


versatility of the veena. 


creative work like 


cacophony in city lives-blaring car 
horns, TV 
m o b i l 


always played traditional Carnatic 
music. I have experimented with the 
veena only from a technical point of 
view 

different genres). 


doorbells) 


e s , 


(different finger-techniques for 


problems, etc. tempt me to give up all 
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elevation of soul). My elder daughter 


b 


concrete 

flats which are 


Deepta plays the veena well enough, 
i ny second daughter Haritha knows to 
play the veena and has a good ear for 

music too. 


another 
multiplex 

everywhere), to a 

temple, to lead a 
minimalist life, with pooja 


f 


4 


village with a 


simple and 

ia and 


As a child I started playing veena 


meditation. 

the banks of the river 

chirping around and watchi 
rise or set. 


* 


obsessive passion, today, I am 




as an 

flowing with the tide, with no 
goal or interest. I feel neutral. I am not 


* 


* 


interested enough to "pass on 


ii 


* 


■ 


It is true that l am 

better than becoming a part 


whatever I know, what do I know 


nothing 

of nature and not bound by 
demands of kutcheris, need for 

for the same etc. I would 


* 


You have always led a very 
disciplined and quiet life despite 
being a celebrity. How have you 
remained focussed, unspoilt by all 
the attention and fame? That shy 
hesitant smile and those charming 
manners must have captivated 
hearts all over the world! When I 
come across young famous 
musicians with attitude, I wish they 
would learn from you about 
bhavyam-essential to continue 
growing. 


preparation 

like to wander on temple trips, stay in 

regular at Shri 


>i 


m 


ashrams (I am a 


Ramana Ashram) and generally be in 


spiritual atmosphere. Even though 
Carnatic music which I play is 




* 


spiritual, the same cannot be 


about the field! Right now, I try to find 
solace through my veena practice and 
the fact that I am able to give sublime 
bliss to listeners! I do it as a service 


towards elevating my soul. I am very 


detached from everything, no wonder 


it shows. About the music I produce, I 
do not take credit for it; it is due to 


Yes, I have always led a very quiet 
life. I love my solitude, my time to pray. 




. I am an instrument in the 
hands of God, meant to play the 

instrument, veena. 


to go for a drive and generally do 


things that make me happy. In fact I 

not to be recognised when I go 


As a parent, are you disappointed 
that music has not boon 

choice with either of your 

music? Did 
ch them to play the veena? 


out 


a career 


Do you have any words of advice for 
young budding musicians? Or for the 
scores of parents who push their 
children Into music hoping they will 
earn name and fame? (Many times, 
parents kill the natural Interests of 
the child by pushing them along 
unrealistic expectations). 

Parental pressure and general 
greed for instant success and 
glamour is one of the reasons why I 
am not too keen on teaching. Music 
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ever teach other students? 
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not feet like passing 




. n 




_ on your 
students so that It I Ives ■ 
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keen that 
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not 
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L wi 
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fe 


of mind and 
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archival recordings of legends, living 


nowadays is learnt, not for the sake of 


maestros etc. That could lure back 


music, but for the sake of name and 
fame. One should practise like a devil 
to play like an angel; this is what I 


people who are after shallow stuff. 


Do you plan your concerts or 
what comes to your mind when you 


would like to tell all youngsters! 


sit on the stage? Do you look at 


Do you feel schools should seriously 
consider Including classical music 
as a subject so that It reaches young 
Impressionable minds at the right 
time? 


audience composition when you 
play? 


I generally plan the outline of the 


concert, which is subject to change 

ing on the pulse of the 
audience. When the audience is 


You are right! It would be great to 
introduce music as part of the 
syllabus, but care should be taken 
while appointing teachers. The 
teachers should have the skill to 
communicate with a schoolgirl or boy 


knowledgeable, I play serious kritis in 


vilamba kala, lots of neraval. swaras, 


and lengthy raga essays. If the 
audience is not very erudite, I go for 

colourful swara 


fast-paced kritis, 


patterns, many tukkadas etc. I go by 
the audience and audience only. 


You perform all over the world. Do 
you feel the raslkas abroad are more 
receptive and better informed? 

I have playec in most of the places 
abroad 

audience, they are more receptive. As 
for foreigners, they are fascinated by 
the instrument itself, by its 
resonance, the way it is held etc. They 
are extremely appreciative. 

Do you think the media has to play a 
larger role In promoting the 
classical arts? The media seems to 
promote fashion, movies and sports 
all the time, while classical arts are 
given a small mention, rarely. Do you 
think the government should play a 
bigger role In highlighting the 
Importance of our classical a 


Do you still practise for several hours 
everyday? The effortless ease with 
which you play, the uninterrupted 
flow of Ideas In ragam, tanam, 
neraval and swaraprastaram makes 
one wonder whether It is practice or 
something ineffable that makes It 


if they are NR Is in the 


hours 

earlier (as a child) but now it is for 2 
hours or even lesser! The hard work I 


I used to practi 


in good stead. I am what I am due to 


the grace of divinity. I totally depend 


on the strength I derive from God. 


On that very philosophical, humble 
note, Gayathri signed off. A busy 
celebrity, taking time off, to express 
her views honestly, with no airs 


? 




Yes, media does play a very 


important role. Maybe, like you 


whatsoever, speaks volumes for the 


government could do something in 


truly great sadhaka she is. 


that direction. 


Most 


television could have an exclusive 


channel for Carnatic music and play 












1 Path to Glory 


Kripa Subramaniam 


*j r 


G.N.B, Brinda, M.S., M.L.V., who were 
trailblazers during their tenure. Now at 
this point of our musical history, there 
total paradigm shift in the classical 

The threshold of 


evolved 


Carnatic music system 

3 0 f the oldest systems datin 

to the Sama Veda of vedic times. 

and the Post Trinity 


from one 


back 


is a 


The Trinity 


music scenario, 
classicism that we talk about is bound 
to change from one period to another 
and has changed undoubtedly. The 


have poured forth 


composers 

after kriti adding lustre and enriching 
system thereby. By now. it is 

knowledge that this system is 

scientific foundation 


our 


common 


gap that we discuss in 


steeped in 
making it technically sound and also 

immaculately aesthetic in appeal. 

based on raga structures 


other fields has crept in and perhaps 
one can say “pazhayana kazhithalum, 
pudiyana puguthalum 
changeth yielding place to new. 
guards cannot live eternally, here 
comes the soul-searching, for the 
prospective young music students, 
while taking to music as a profession to 
make and mark their contribution to 


old order 


Kritis are 

giving ample scope for the musician to 
delve deep into the ocean of music and 
revel in them. Majority of kritis are 


bhakti-oriented and 
testament to the fact that one can 
attain “Saayujya" practising 
Nadayoga. 


the growth of our Carnatic music 
sy ste m . 


Purandaradasa, the 


Trinity and all other composers 


In music the invariables are “Sruti 
Mata & Laya Pita". The variables are 
voice quality, lineage, presentation, 


practised Nadayoga’ the acme of 


r music. Later it 


entered the portals of the temples, 


then to the courts of kings and 


reach a wider section of the musical 
fraternity and thus later on one can 
bask in one's achievement in this fine 


zamindars and now it has reached the 
sabha halls and music has reached 
the zenith of sheer professionalism for 
the sake of offering as a plain and 
simple medium of entertainment. The 


art. 


One would like to take the most 


important 'variable', the voice 


golden era of Carnatic 


music falls 


and discuss various aspects that go 
with it. The diversity in voices gives out 
myriad expressions in the music. Voice 
is a thing that is bestowed by God and a 
ood voice is indeed a gift. No two 
voices are the same in terms of tenor, 

The 


1920 and the 1990's 
understand it now. There 
stalwarts like Bidaram 


as we 


were many 

r . . Krishnappa, 

Coimbatore Thayi, Tiger Varadachari. 
Mysore Vasudevachar to 


mention a 


few. 


texture, felicity, speed etc. 


Senior citizens who are in their 
seventies and eighties have had the 

r d :°r e ° f listenin6 to greats 

like Ariyakudl, Musiri, Semmangudi, 
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practical part of taming the voice 


so for young boys) to suit the 

Sadhakam” i.e 


rigours of singing is 


* 9 


putting the voice i nto constant practice 
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were 


the command and his 


so that the voice obeys 


made for each other. He was 


a 


i : 


i 


of the musical intellect. 


s 


mandatory to achieve voice control 


i 


pliability, so that anything can be 


and 


Semmangudi 

vo i ce 


Next comes 


t 


negotiated while singing raga 


t 


Srinivasa Iyer, whose reca 


swaras. 


played truant in his teens and made 
Pudukkottai 


Moorti Pillai 


The voice should be trained so that 


chide him. The maestro asked 
Semmangudi to take to an instrument 
rather than to vocal music 


it can traverse mandara (low register) 
madhya (middle 


t 


register) and 


This 


so 


enough to spur 


can produce a wholesome effect. The 
student should make an informed 

Bani 

singing) that is suited to his voice 
structure and perfect the art of 
presentation, 
naturally slow-paced, some are racy, 
and some have innate 'azhuttam'. A 
compatible, comfonable 'shruti' to suit 
the voice tenor is an important 
prerequisite. In olden days we are told 
that there were no microphones and 
yet the singer sang stridently and 
reached out to everyone in the 
audience. Now we have the 


incident was 


and won 'mind over matter'. The rest is 
history, as he was later called 
'sangeeta pitamaha'. One does not 
know if anyone in this age and time has 
the will and the mental make-up to 
practise so relentlessly and master a 
handicapped 'saareeram' to reach 
such a pinnacle. 


t 


i 


choice to take to a 


Some voices 


are 


K.V.Narayanaswami captivated the 


audience with a dulcet voice and it had 


a soothing texture. One felt that his 


voice possessed an inner leisure 
(extremely essential for any art form to 
flourish) that swayed the rasika's core. 


microphone that artists almost 


up while singing. The microphone, like 


singing is a difficult 


nerava 


the two sides of a coin, can reach and 


thing to come by. His voice 
kaleidoscopic colours in the nerava 


cater to a large audience and can also 
exaggerate any flaw while delivering 


segment. His nuggets of 


nerava 


the notes. Shall we say it is a boon as 


singing traversed 

the sthayis. This was his simple 
mantra' to win over his audience. 


well as a bane? A crooning voice does 
not bring out the natural beauty of our 


r 


Carnatic system in its entire gamut. 


When one talks about 'azhutham' in 


Now taking a few voices for our 
analysis, we can note how the past 


a voice, Brindamma & D.K.Pattammal 


stand tall, 
lineage to boast of and they created an 
extra dimension to their art. 

was 


masters exploited these strong 


•i 


attributes, 
and earned name and fame. Talking 
about slow-paced voices, the late 
M.D.Ramanathan stood out like a rock 
of Gibraltar. He possessed the inborn 
intelligence to harness his voice to th 
best of his ability that none can match, 
voice had an uncanny exclusivity 


Brindamma had a style which 


tough; a sangati had to be packed in 


between lyrics to an exacting speed. 
One has to synchronise speed, lyrics 


and the talam. This demanded a voice 
quality that could achieve this 
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suited to their voice calibre. Even 
angels would fear to tread^^^H 


music f'ad 


v Brindamma’s 




sing 

these songs. These above mentioned 

were internalised to the extent 


effo 


of speed and 




* 


ecial Quality 

tertwined. Her voice was 




that 




Im- 


■ 


ikhvam in 


A I 

Sul 


bringing out smsztng 


rT 


J 


match them. Their 


an arrr 


none can 


that 

eloquent renditions of these songs are 
unsullied beauties. The singing of 

ain needs a unique, facile 


■L 


k I r ^ 


nil 


. I I L' 


1 


■ 


D l\ 


until ret 

like a 


with i 


a 


fish taking to water. Her 


voice to bring out the emotions. Since 
all bhajans are extreme emotional 




Krn 


L . 








of kritis was sedate like 


i 


lermg 




i 


> 








outpourings, bhajans transcend and 


asured gait of an 


mp 

9 V 


and D.K.P. had their 


transport the listeners to another 


undamma 




D 


k I 


reaim 




I n 




} 


t i 


I L 






w 


i 




O 


I 




shadow. Mukta and D.K. 


■ * 


3 


IK 


u 


/ 


Here one wishes the clock to be put 
back, so that the modern era 
youngsters can hear the past masters 
perfor ming live. It is well-known that no 
amount of listening to recorded music 
can substitute live concert listening. 


m 


£ 




8 


* 


with them; a rare 


B 


in 


rasikas for many decades. 


Smt. M.S.Subbulakshmi, the queen 


of music was called "Suswaram 


And it is impossible to achieve this at 


Subbuiakshmi”. This epi 

her entire musical quality. Her voice 
had a universal appeal. Her voice 
aligned with the shruti flawlessly. Her 


this point of time. The recordings can 
teach to some extent but one has to 


structured system and surrender 
unequivocally. One should have the 


voice could tug at one’s heart. M.S.’s 


voice was suited admirably to Bhakti 
bhavam. This was her forte and her 
music elevated one’s soul. Her 
uncanny voice quality gave that 
distinct urge both to the singer and the 


sensibility and the sensitivity to draw 


on their forte and then flourish. Music 


is not a mere ritual of learning. Mere 
knowledge alone will not bestow tlhe 
wisdom to choose the right, royal path 
suited to each one of the performers. If 
endowed with a good voice, an astute 
brain can analyse and take a ’bam 1 to 


All these masters identified the 


strong points of their respective voices 


and honed it to perfection 


scale great heights. In the end the 


so that their 

point is 






music sparkled like gems. This 
in no way intended to 

merits of their other facets of singi 

is like saying ’all are but^H 

stupendous whole'. 


Divine Muse and Guru's grace alone 


can put one on the path to glory and 
perhaps dazzle thereafter. 


the 


parts of one 


are some 


. . „ songs like M.S. 

singing Kurai Onrum lllal (when others 
sing there * 


,s nothing but kurai), 

1 s Maruba/ka, Mani Iyer 

Sarasa sama cfana, 


i 


s 


Su/'ana Jeeva 


na o 


D.K. Jayaraman that 


are 
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A Confluence of Banis 


- Aishwarya Harish 


which she is the 
support oftheTamilnadu Government. 
Senior dancers and Gurus from all over 

informed and given the 


pictures the 


one 


• Seldom 
formation of a river ; seldom one counts 

the droplets of rain, and seldom onejs 

the many colourful 


were 

opportunity to throw it open to their 
students, fellow dancers. My mother, 


able to separate 
threads from a sari. .. 


forget to see the 
often we fail to 


Dr. Jayashree Rajagopalan, one of the 


Most 


# 


beauty of 'the many 1 


senior-most disciples of Dr. Padma 
Subrahmanyam, had been asked to 
co-ordinate for the Mumbai/ Western 
region. At home, the air was filled with 
excitement. The diaries were open and 


i » ■ 


evere the strength of unison. 


4 « 


Most often we ignore the coming 


together of many tributaries , many 
droplets or the many threads.,, the 
process ... the organ/sat/of). 


phone calls went out to all the dancers 
we could possi 


is extremely well-established 


Even though the entire 


choreography and concept were 


put 


it in the arts, 


and demonstrated. 


together by Dr. Padma, a Bharata 


languages, cultures 


and 


Nrityam exponent, the idea that one 
could be one among thousand 
dancers and have such a once-in-a- 


co - existence 


theism 

combinations of the ma 
the underlying doctrine. But we only 


lifetime experience, made any lines of 


existence when we consciously 
experience even a 


difference in schools of dance, style or 


form fade away. 


it is one such experience which I 
had been part of, that made me realize 


However, there still were the 


speculating ones and the doubting 


such magnificence. Yes, I was 


Thomases who felt, how could such a 
huge event be co-ordinated like this? 
How can dancers following such varied 
styles learn and perform the very same 
thing in unison and complete co- 
ordination? Their answers came soon 
in the form of DVDs. All dancers who 


one 


among the 1000 dancers dancing at 

the mighty Brihadeeshwara Temple of 

Tanjavur. 


The news was out and we were all 


excited. Dr. Padma Subrahmanya 
the architect of the Raja rajeswa ram 
1000-the thousandth year 
celebration of the existence of the 

of Tanjavur by 

dancers 


m, 


had signed up for participation had 
registered with ABHAI and each Guru 
then received a DVD specially made for 
the event comprising 

warn 


ra 


bringing together thousand 


the Ganesha 
Karuvur Devar's ten 


from India and abroad to offer their 


art 


in reverence to the Lord * had laid 
the design for h 


verses and the Shiva Panchakshara 


Stotram. The highlight among 


r concept and put it 


these 

was the ten verses of Karuvur Devar. 


of 


Bharatanatyam Artistes of 


to light during Dr 


were 


of 


No. 1 


came 


The sun began 


i 


Padma's research and she found that 
these were 

by the mystic saint Karuvur 
thousand years ago on the day 1 he Lon 
of the Brihadeeshwara Temple was 
first being installed. Dr. Padma found 
these only too apt to be performed a 
thousand years later and hence set 
these verses to music and 
choreography. 

liven as we 


I 


v- 


on, 


com 




t 


the sweet sound of nagaswaram 


n 


made. The s hikhara was shining in the 
glorious 

sounds of the music made it even more 
resplendent. Everyone suddenly went 
back a thousand years. 


light of the moon and the 


As the Ganesha Kavuthwam began 


playing, and as we heard the 


# 


pairs of shalangais of the 
dancers jingle together to the same 


see how students from varied schools 


p 


of Bharatanatyam had been 


in 


I 


beat, our eyes 


taught and allowed to mould the 


sheer ecstasy. As the items 


movements slightly to what they were 

The movements 


verses of Karuvur Devar 


to the ten 


comfortable with 


« 


followed by Shiva Panchakshara 
Stotram, it was almos 1 as if one was in 


and expression of each of the dancers 


also flowed with such 


a sort of trance intoxicated by spiritual 


learning became uncomplicated and 
interesting. 


bliss and satisfaction. 


As we 


Finally, the 25 of September 2010 


S 


(sanctum sanctorum) was 


arrived and we were anxious and eager 


the 


each dancer to 
massive Lingam dressed in beautiful 
white cloth and flower ornamentation. 


throughout our journey. As we reached 
Tanjavur, we saw group by group, 
dancers from all over, 


» 


different schools, different banis 


we entered and prasadams as 
exited. The exit door allowed each of us 


The 


at the hotel, 
arrangements made were exemplary, 
the government of Tamil Nadu had 
arranged for hotel stay and food for all 
dancers and buses that took us to and 


assemblin 


to take another 


the 


wholeheartedly 




com 


experience. 


to temple to station. 


fro from hotel 


Today, by just being a part of this 


ABHAI had taken care of the organizin 


event it feels like the 


t 


of 


dancers has been drawn closer more 


like a family. A family in w 


is 


immense variety such that each one 


The security was high as the 


* 


er and all 


complements 


■ 


Minister was attending the 


* 


members work as a team. 


of us were taken in different buses to 


unlim 


doors to the u 


the temple. 


As we 

si i ucture was tota lly awe-inspiring. The 




* 


potential that art has, the will that 


aitistes have and the strength that a 


with all the dancers dressed in 
costume brimming with 


differences in form, style or school 


m 


n 2 
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Book Review by 

India's Great Masters 
L d Da tfhu Rai and Ashok Vajpeyi; 

by ... Pages 167 ; Pflce Rs- 3500/- 

publlshed by Harper Collins, Pages Xb 


;> 


Bismillah 


Hussain, Vilayat Khan 

Kishori Amonkar, Hart Prasad 


9 




Khan, 

Chaurasiaand Bhimsen 


4 




r 


A 


m 


>4 




m' 




Some ot these masters 








V 


ted and their portraits form an 




depar . 

invaluable record of Indian musical 

A vital part of this book is the 




Great Master 




India s 




heritage 

illuminating text written by noted 
writer and music expet t Ashok 
Vajpeyi, chairman 

Akademi. The book 
profile of each of these maestros 

and greatness and 

reveals highlights of their life and 














I fM 


of Lalit Kala 


gives an alluring 


i 




» 


uniqueness 




KA 








WUr\ % I 


what makes them tick. It also provides 




remarkable snapshots of their lives, 


the definitive history of 


When 

photography comes to be written 
Raghu Rai 

photographer, will capture 
important place. Raghu Rai has 
bagged the French Government 

Officier des Arts et des 


couched in lyrical language. 




India's best known 


Talking about the genesis of the 


I 


an 


book Raghu Rai said, "These are only 


played not for 


a few who 


enteitainment but to dispense the 


a 


aishvarya ras amongst the audience. 


Lettres" and Padma Shri by 
Government of 

include Delhi , The Sikhs, Calcutta 


Their music takes you to such spiritual 
heights, which otherwise is 
impossible to attain. Those profiled in 
this book are not just good musicians, 
'hey bear exceptional traits. They may 
belong personally to any particular 
gharana but that didn't restrain them 
to part with their individuality. These 
people have taken music to greater 
altitudes. They were looking for the 
divine shower, and 1 was busy tryingto 


India. His 


f 


Khajuraho, Taj Mahal, Tibet in Exile, 


India , Fa/th and Compassion; The Life 


and Work of Mother 


more. 


In the book under review entitled 

India's Great Masters: A 

D holographic Journey into the Heart 

ical Music" he has captured 

in music in concerts, 
in their homes, amidst thei 


I 


ir gurus, 


the results find place in this book 

the famous sitar player Vilayat 
Khan once said that classical music 
was not meant for entertainment 
rather it was for 
portraits of Raghu Rai depict these 


rt 


n 


r 


only thirteen masters and theyH 

Shankar, Ali Akbar Khan 

M.S.Subbuiakshmi, 


are 




Mallikarjun 

Mansur, Kumar Gandharva, 


t 


S. 


Balachander, Alla Rakha, 


Zakir 
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not only 
music 


famous classica 

meditation and the stage of 


music 


to the West but he has also, in 
small degree, influenced western 
music. His genius and humanity can 


no 


ecstatic release. The pictures were 


only taken after the artistes were 
immersed in the music for hours. The 


compared to 1 hat of Mozart s . 


Rich tribute 




painful and euphoric climax comes 


hi 


says Raghu Rai. He has 


only then 

shot them in concert, in their homes 

and sometimes in 




Bismillah Khan transformed a folk 

worthy 




4 


at riyaaz 
unexpected, candid moments. "Over 

the last four decades, I have 

listening to the 
photographing them and interacting 
with them. The book is a tribute to 
them," says the 68-year-old Rai. 


music i 


classical music. He made 


vehicle of 


on the classical 


the shehnai popular 


Masters, 


concert platform and became one of 


sought-after 


i 


the most 


nstrumentalists of our times 


* 


had Kashi's 


Bismillahs 


music 

and the abandon of the 


ranee 


Eight of the Masters are no 
so their photographs, says 
become their definitive ones. You 

young Ravi Shankar as he 
his garden while in others 


more, 


Ganga. Like the holy city and the 


t 


music appears 


river, his 
ceaseless, ever fiowin 


«• 


catch a 


* 


relaxes in 
he has been captured in different 

moods at concerts or enjoying private 

moments with his daughter Anoushka 


is a major 

more 


Balachander 


S. 


from outside 


musician 
dominant and age- 


guru- 


mg 


parampara. He went on 
— instrument after another, entirely 

sans 

well on the 




« 


and wife Sukanya. We see All Akbar 


one i 

on his own. 


California home, M.S 


Khan in his 

Subbulakshmi being blessed 


4 


guru. He 

tabla. the harmonium, the bul-bul 
tara, the mridangam. the dilruba and 


Sai Baba and Mallikarjun Mansur on 


deathbed. Raghu Rai's selection 
of artistes for this book is based on 

creative aspects 


his 


the sitar. He was one of the 


-i 


in and 


musicians well-versed 


two major 


Indian 

knowledgeable about North India 


who have evolved an 


V 


n 


musicians 
individual style within their gharanas 
and scaled spiritual heights with their 


and Western 


i 


The book under review 


is a 


, "It’s the intensity of 


music. He says 


photographic journey into the heart ot 


their expressions 
creative moments nat 

memorable. And a good 


classical music and one great 


* 


« 


r s 


picture 


exponents of Indian classical music. 


Most of the photographs have 




moment. 


captured the essence of the artistes 


To afford a glimpse of the book we 

artistes, masters of 


with beauty and fidelity. One cannot 


better way of paying 


select three 


4 


different instruments, as 


tribute to these great Indian classical 


by Raghu Rai. Yehudi Menuhin termed 
Ravi Shankar “without doubt one of 


Beyond doubt this 


is 


masters. 

fulfillment of a collector's dream. 


r 


musicians today. He 


the greatest 


iVW • No J 








fs n us rV’Ms fc/i 2 0 1J 




■ 




mm. 










Readerspeak 








dance for the song Unnaikandu 
Mayangatha pedai undo sung by MKT 
for which Kannamba danced. This 
song was a hit and used to be sung by 
rasikasthen and even today! 


Banis of 


ue 


i 


and Recent Trends 


Bharatanatyam 


painstakingly researched, well 


see 


produced and edited. 
Kattumanarkoil title does not state 
bani" which others do. 
Attendance review by Mr. A. Seshan is 
THE best-ever, in the last twelve years 
of its existence. I will treasure it and 
also share it with our readers in the 


T h e 


Some of the dance masters 


coached by him are still very popular 


in the field 


Swamimalai Rajaratnam 






P.S. Gopalakrishnan (dance master of 
Padmini for whom he choreographed 
many dance dramas), K.J. Sarasa and 


p 


next issue under print. Now I have to 
live up to it and maintain the 
established and expected standards. 


his son Vazhuvoor V.R. Samraj . 


Dance is an ari and only dedicated 


Ashish Khokar 


personalities become very popular 


and find a place in the hearts of 


rasikas 


f 


The special issue on Banis of 
Bharatanatyam and Recent Trends 
brought out by Shanmukha is very 
informative and educative not only to 


- N. Srtnivasan 

Secreatary, Indian Fine Arts 

Society, Chennai 


also to rasikas. 

comprehensive accounts 

Natyacharyas and their popular 
disciples 

Regarding Vazhuvoor Sri Ramaiah 
Pillai, please permit me to add the 


t gives 
of various 


The Banis of Bharatanatyam and 


Recent Trends volume is very 


appealing and a valuable addition. 


* 


Please convey my thanks 

greetings to everyone in the editorial 
committee 


and 


ing: 


* 


- Nandini Ramani 


V.B. Ramaiah Pillai (VBR) 


was 


awarded the 


San 


41 


e e t h a 




Kalasikhamani 
Fine Ai ts Society in the year 1974. 




ft 


title by the Indian 


The special issue is excellent in 
everyway! Congratulations. 


He was the dance master for 
various Tamil films released du 


- Sucheta Chapekar 




r 


the period 1935 


* 




m lr 




* 


reference could be given to the 


The issue has come out 

and I must congratulate all of you who 
have worked for it. 


picture "ASHOK KUMAR" released i 


n 


1940 starring the then 


superstar M.K. 

Thyagaraja Bhagavathar 


and 
set up the 


Kannamba in which Pillai 


K, Subadra Murthy 
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Congratulations to Shri A. Seshan 


I felt very happy and proud reading 


about our family members and their 


for the efforts taken by him on the 


contribution to the field of dance. 


special issue and his article on the 


Vadivelu and Vazhuvoor ar 


i 


the speciality of our bam so well, 

starting from the adavus, the the famous Bharatanatyam 

in the 


to 


significance of azhuttham 


with the melodious singing of M.S. 


footwork and grace in body 
movements to the variety in adavu- 
korvais, variations in the hastas in 
these korvais, and the cross-rhythms 


Subbulakshmi. Reading 


prompted me to write about another 


rare 


« 


in nritta based items. 


used 

of the Gurus on various elements like 


views 


m 


i 


Before construction of our sabha 
buildin 

dance and drama was conducted in a 


subtlety of expression, the use of 


narrative choreography, interpreting 


t 


* 


songs of various great composers 
and the importance of controlled 
emotions as per the characters in the 
sancharis have been nicely 
interwoven. Congratulations! 


Bosco school playground. 


Durin 


1956-57 annual 


n 


n 


f 


Any a kud i 

a concert 


Carnatic 


musician 


Ramanuja Iyengar 
accompanied by veterans T.S. 

on violin, 


- Pushpa Krishnamohan 

(daughter of Guru Mahalingam Pillai) 


Pillai 


Rajamanickam 


Palghat Mani Iyer on mridangam and 


Umayalpuram on 
week day the programme started at 7 
pm. The audience was spellbound 

At about 9 pm 


I really liked Jyothi’s article on the 
Tanjavur bani and the way in 
she has presented its various 


from the start 


* 


Ariyakudi started the main item in 


aspects. The history, family tree, the 


Kambhoji Ma Janaki in his melodious 


move to Bombay, the growth of the 


I 


When he started 


humming tone. 


institution from a sapling to a banyan 


neraval in his characteristic style with 


tree and the views of the gurus were 
so vivid, clear and cohesive that it was 


brighas, it was 10 pm. 


one 


marathon high-pitched 


if the reader was listening to the 


as 


neraval, the able violinist, enjoying the 


narration of a story. 


music for few seconds, did not 


in 


Ariyakudi glanced at him and 


- Bbarathi Murthy 


turn, 
gestured 


* 


manickam Pillai 
kept his violin down and standing up 
ith folded hands, politely said 


Mahalingam Pillai), Singapore 


r 




-• W - - 




W 


t 


I* 


n 


lyengarval, arputam 
Tamil meanin 


tam 


*■* 


The issue on dance was very nice. 

couple of times savouring it, 

- Jamna V. 


f 


ent. 


44 


xc e 


my 


that melody I got m 
hands did not play the violin". Iyengar 
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lanuan 


writing this note of 
on the special issue on 


I am 


seat, I will 


told him gently “Take V our Jg 
repeat the same and with able 

assistance 

follow perfectly 


* 


n 




I 


the Ban is of Bharat ana ryam. 


Mani I am sure you 

Without further 


thoroughly enjoyed reading the 

I found the issue a rare find; 




n 


can 


edition 

often times at dance performances 
hears hushed conversations from 
the informed and the poseurs about 

adavu being of merit under a 


a 


turned back, i 




ado Iyengar . 

inch of snuff and resumed singm 

violinist 


i 


f 


one 


accompanied by the 

entire audience 


beautifully- T h 

applauded for 2 minutes. After 
and famous tukkadas of those t 

rendered, the programme 


some 

certain school or some jathi 
the dexterity of the bani under which 
the artiste comes from etc. As a rasika 








were 

ended by 11:15 pm. In my 


not knowing enough to comment, one 
is left to the confines of silence than 
revealing one’s inadequate 
understanding. 


one 


was 


vidwan appreciating the other in the 


■ 


middle of the performance 


T.S. Nllakantan, Mumbai 


This book gives a bird's eye view of 
what these styles entail, especially 
from the English-speaking audience 
perspective. Indeed, a perfect coffee 
table book. Congratulations. 








- Vivek Menon 


M 


Obituary 


I k 


-known flutist-duo, passed away in Chennai 

is survived by her sister Neela and 








on 13th November 2010. She was 83. She 


he had her initial training in 


flute under her uncle Azhiyur 




■ 


with the Padma Shri award and the Sangita 


Kalanidhi title. 


Obituary 




# 


la Ramachandran, veteran dancer of the Pandanallur tradition 


passed away 


* 


February 2011 


i. Nirmala had the privilege of learning directly 


T 




later from Tiruvalaputtur K. Swaminatha 


am 


i 


r 


She was instrumental in pron 
countries particularly Russia where she taught for many 
recipient of awards like the Sangeet Natak Akademi award 

«. ft. M * 

and the Cleveland Thyagaraja Aradhana's 


a 


* 




m 




4 






* 


t 


I 
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i 
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Sabha Roundup 


i 


Concert of Sanjay 
Subrahmanyan 16th 
January 2011 


there was also 


raga, 




4 


appreciation 


to be able to 


Leading Carnatic artiste Sanjay 


Subrahmanyan was conferred the 


The pallavi Narayananai 


Jayendra Saraswati Award and on that 
occasion he gave a morning concert 
which began with a Sahana Ata tala 
varna m Evvare Brovaraa and Re re 


* 


* * 


4 


i 


i ninaipporn 


HP 


after 5 


m a nasa , a Nattai kriti by 
Chengalvaraya Shastri. This was 
followed by alapana of 
Malayamarutam, a raga suited for the 
mornin 

Chandiran Oliyii Avalai was the 
composition with neraval and kalpana 
swaras at 




sung 


in 


■ 


m. 


arohanam starting 


chatushruti rishabham 


recital. Bharatiyar's 


i 


mam as 


ni 


i S R2 Ml 02 


/a 


enna final uzhaikka 




I 




N2/S 


•V 


i 


f 




sonnat. The swaras were engrossing 


r f 


i 


* 


and 




and sung at four places in the sahitya 


J 


f 


N2 P 


payart. uzhaikka. bhakti and 




► 


j- 


4 


■ 


a 


in 




j 


pizhaikkal He himself exemplified this 


*- 


■ 


9 


9 


Will 




repeated entreaty in his Kalya ni 
alapana that followed the Dikshitar 

kriti in Devaeandharam 


Ramanujar A 


sa 


ram 


m 


vi 


i 




preceded Adum 


o n r a i p po I 


Kayarohaneshwaram. He plumbed 
the depths of Kalyani with painstaking 
clarity in phrasing and presented his 
discoveries to his enthralled 
audience, so that this ' uzhaippu 
(hard work) did have immediate and 
spectacular "payan 
Tyagaraja kriti Enduku nee manasu 
had swaram at the 


r\ 


Chidambaramo in 


* 


on th 


su 






m. 


m 






M 




(use)l The 


ti 


Mahaswamy Sangeetanjali 
by Smt R. Vedavalli 18 


J 


th 


in the 


kuraippu at panchamam. 


kuraippu, he sang 3 speeds within 


half-avartana swaras that slipped into 


The evening began 


an 


w 


place perfectly. After Akhiiandesh wari 

with some rare sangatis 
launched into RTP in Narayam. This 
seemed to bring down the pace of the 


invocation Himadri sute (Kalyani) by 


sun 


i 
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ami- v- *umi ' ** 


Stilt R 


HyShilK ARtJNPR* 


Shi i K MURAL I 




. Vedavalti (vocal), Sumitra Vasudev 


S hri Jayendra 


Arunprakash ( mridanga 


Smt R. Vedavalft 


Trichy K. Mural i (ghatam) 


The sangeetanjali began wn 

Ekamranatham 


i elaboration) preceded 
with beautiful neraval at 

kammani 


in 


tara sthayi 
Enta Nee ne 
Kanulara 
phalamulanosagi. 

(Arun Prakash) and ghatam (Trichy K. 
Murali) brought out with muted 

strokes, the 


Oikshita s 


i with neraval and 


Poorvikalyam 


at Panchakshara 


sevi n ch i 

The 


kalpana 

mantra roopam prasanna roopam 

disciple 


m 


bhaje. Smt. Vedavallis 

Vasudev’s contribution to the 


Sumitra 

neraval- 


swara exercise was excellent. 


poignancy of Shaba ri 


Shri Jayendra Saraswati who has 
been participating in this 
sangeetanjali to 
Chandrasekharendra Saraswati 

every year, gave his benedictory 


Rama. Detailed Shankarabharanam 

and ragamalika tanam 

Va raali, 


na 


Shri 


(Shankarabharanam 


tanam went slightly off track before 

back on course with some 


speech after the first item in the 


gettin 

reiterative raga phrases. The 
Guruv/n arulai nadu maname sad- 
guruvin in 2-kalai Adi with eduppu 
had keezh kala neraval, a single round 


conce t. He expressed appreciation of 


the ract that Smt. Vedavalli being a 


Vaishnavite sang the invocatory 
verses in praise of Shiva. He then 
spoke about the guru-shishya 
relationship illustrating with a story 
about the place called Orirukkai near 


of fast neraval and ragamalika 


Shankarabharanam 


swaram in 
Athana, Shriranjani and Suratti. The 


Kancheepuram at which a big Shiva 


swara endings leading to the 


temple has been built and whose 


line lacked clarity. It was a delectable 
tarn avartanam that we experienced 


kumbhabhishekam was being 
performed in the same month . 


that evening, tantalizingly off-beat 


items that followed were 


in 


Sadashiva 


together. 


ghatam 

Brahmendra's kriti Sarvam 


Keeravani (with 


alapana) and 
'a in Karnataka 


Brahmamayam in Madhuvanti 
rounded off the concert. The choice of 


alapana (with Sumitra taking 


on the 


Janua, V Mdf0h 20 f I 34 s/uinmuk/i.) 
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musical excellence in the Tanjore 


kritis was perfect to suit the occasion 




quartet and her guru 


and so was the ambience created by 
music of this veteran, tranquil and 


i 


the 


uplifting, just as being in the presence 
of the mahaperiyaval would have 
neen. R.K. Shriramkumar provided 

able support on the violin. 


special issue of Shanmukha 


urus (includin 


for her 
Dan 

musical guru D.K. 


and her 


Pillai 


ni 


National Eminence Award 
19" January 2011 


numbers with the help of 


uru 




D 


* 




C 


n 






V 


t 


and channelized 


her grandmother 


also helped in keepi 


rnin 


(as did her husband Dr. Bali). 


Dr. Vyjayantimala Bali with 


Eminence award 




.i 


4 \ h 




* 


The ll lh Shri Shanmukhananda 


\ 


r III ItMUBIMI ilifllU-JJII 


- 


# 


National Eminence Award for 
Achievement in the field of Fine Arts 

conferred on eminent 

exponent Dr. 
The veteran 


for 2010 was 

Bharatanatyam 

Vyjayantimala Bali 

artiste who has had a long association 

with the sabha and who has given 




?c 


countless performan 
precincts 


in 


award 


accepted the 


The function had begun eadier, 

with an invocation by 
Pradeeksha and a short 


the highlight of the evening's 


♦ 




it was 

touching upon the various influences 


i 


on 


her 


achievements, like performances at 


gratitude 


her 


exp' essi n 


nter national festivals a no 


various i 

before emt 


nent statesmen and 


her life. She s 


had 


D r . 


includin 
Jawaharlal Nehru 


d i g n 1 1 a r i e s 

Radhakrishnan 


the importance of music in this 
dance form and 


* 


3 


1 
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Theatres 


Indira Gandhi, Queen 


dialogues and performances 


a 


p 


Pi 


Dwight Eisenhower, pi 

number of dance dramas 
Andal Tiruppavai, Chandalika 


for Mumbai audiences who eagerly 


look forward to 


- an 


f 


once or twice 


if Sant Sakku , Ekta 


Azhagar Kuravanji 
and Om Shanti Shanti Shantt 
receipt of awards including Padma 

Sangeet Natak Academy award 


Hope the sincerity and 


c 


theatre group 


translates into better quality 


Shri. 


performances in future 


of Letters (Honoris 


Causa) by the Annamalai University 


Shiromam 


Shanmukha 

awards for 2010 were conferred on 

Nemmara 


Annual Bhajanotsavam 24 - 
30 th January 2011 


nadaswaram vidwans 
Brothers (N.R. Kannan & N.R 
K. Bharat Sundar for Carnatic vocal 


i 


and S. Akash for Hindustani flute. 


The function was 
Bharat Sundar's brisk vocal concert 


with S.V. Ramachandran on the violin 


and Rajesh Srmivasan on the 


mridangam. He sang Nee Day a 


Raada in Vasanta Bhairavi 


r 


alapana mainly in the higher notes 


Abhishekam performed on idol of 

Saint Tyagaraja 






The main item was Dhanyasi. The 


Bahula Panchami day, the day on 


alapana, though detailed, failed to 


which Saint Thyagaraja 


attained 


portray the characteristic features of 


fell on 24th January this year 
and was commemorated with 
abhishekam and archanai for 

unchavritti led by 
Udayalur Shri Kalyanaraman, and 
rendering of Tyagaraja's Pancharatna 
kritis by students 

and other local musicians at 

Hall. 


Dhanyasi 


* 


S.V. Ramachandran's 


an 


response was also stilted. Shyama 
Shastri's Meena Lochana Brova with 
good kaipana swaras followed. 

Jagadoddharana and tillana 


Tyagaraja's idol 


P 


# 


in Behag 

which was rendered well brought the 

recital toa close. 


and staff of 


Tamil Drama 20 th -21 

January 2011 


There was a grand group-rendering 


st 


of Pancharatna kritis i 


in the evening, 


by musicians from the sabha and 


sister institutions of the sabha at the 
S h a 


The plays Kasikku Pona 

Ganapathy and Subfiasya S eekiram 
performed by Chennai 


nmukhanand 

karendra Saraswati 


a 


Chandra 
Auditorium. 


January March 201 
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* 


Rendition of pancharatnam by 




f 


# 


#■ 




also 


This year there were special guests 


ur 


nara man's 


ma 


for the evenin 


ion, Shri 


nam 

Subramaniam 
sankeerthanam 




r 


Jayendra Saraswati Swamigal 
Cleveland V.V. Sundaram 
Sundaram spoke about how he had 
watched performances at the sabha 
in the 


■ 


s n 


itiona 


in tr 


ri 


m 


bhajana paddih 


hi 


w 




* 


i 


f 


I 




I r 


-J 


m 


Tyagaraja had brought him this 
honour of actually beingon the dais of 
this sabha and add 


abhang renditions 


captivated the sabha audience 


every year) and Vishakha Hari’s 


9 


the 


in 


audience some five decades later (he 
was alluding to the Cleveland 


and 


drew i ecord crowds as usual. 


Tyagaraja Aradhana spear-headed by 


him from 1978 onwards and which 


has now become an annual fixture in 


the North American 


cultural 


calendar). 
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Marct 


) t f 


^ t 


L muan 















This play presented by t he 


Vishakha's 

crisp, tightly knit (to the extent that 

opening shloka she employs, figures 


* 


and direction by Smt. 




Santhosh Rajan. It had an interesting 


theme (a devout man's longing to 


111 


divergence from 


well), sans 


attain the feet of Lord Vishnu in 


(though divergence is 


the mam topic 


Vaikuntham) and good performances 


the main spice in a 


of course . . 

Harikatha performance), minimum 

ranting about the good old days and 

the current depraved state of society 

other harikatha exponents 


by most of the artistes. The length of 


the play and the verbosity of dialogues 

down the overall calibre of 


the play. Also, the dialogue delivery of 


as ma 

wont to (though there are many ills 
current society and some good old 
practices are less prevalent now, it is 
not all bad either; some old customs 


all artistes seemed to be in the same 


are 


ing-song tone. The idea of including 


s 


in 


dance in theatre is also interesting, 


but they seemed to be forced 
inclusions rather than melding into 
the narrative or carrying forth the 
narrative, except maybe for the first 
dance which helped establish the 
ambience at Vaikuntham. Lord Vishnu 


* 


in 


have even lost 
current age) with a 
supporting kritis, rendered 
aesthetically with judicious choice of 
sahitya for neraval in order to 


ood choice of 


attractive laugh too!), so were Narada 
and Chitragupta. Lakshmi's costume 
would have done better with silks and 
zari rather than chiffon and sequins. 
There was also a logical error in the 
script - according to the agreement 
signed by the devout man and the 
power-corrupted man, both would 
share the rewards of their commercial 
endeavours on earth, whether the 
reward was Vaikuntham or otherwise. 
In the play's denouement, when it 
becomes apparent that the devout 
man is not going to get Vaikuntham 
Chitragupta advises the corrupt man 
(who has now reformed and is himself 
deserving of Vaikuntham) to tear up 
1 he agreement so that he can escape 
going back to earth with the devout 


Her self-effacing humour (for 
instance, her joke on her sore throat 


which made her cough continuously 


through the two days of her 


performance), 


complete and 


unshakeable faith in the Lord which 


she conveys to the listener too in 


myriad ways, depth of research and 


systematic and incisive analysis of her 


and rewarding experiences. 










Tamil Drama Vazhga 


» 


t 


Vaikuntham 12* Feb. 2011 




% 




9 






man. In response, the corrupt man 


















tears the agreement and declares 








t 




that he is ready to go back to earth! 








it up at all, since it anyway 


A scene from the dr 


ma 


Us going back to earth. Tightening 
the script and dialogues and 
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attention to such details would vastly 


The Women's Wing of the sabha 


enhance the impact of the play. 


celebrated International Women's 

with a dance presentation 


i 


Manini 


i 


conceived and produced 


J 




occasion by 


was preceded by a small function 


n with an i 


« 


rendered by Vidyalaya students 


Dharint and Gayathri The chief guest 


* 


Manohar, retired Chief 


l 


Justice, Supreme Court, gave a short 


speech in which she 


appreciated the presence 


come to 


International Women s Day 
Celebrations 6 th Mar. 2011 


* 


She mentioned that for severa 


over the world to 


emphasize 




, equanimity, 




freedom and other 
womanhood which faced success and 


’■ «4 m M 

■ W 








* 




/ ■ 


that are 

women and how it was difficult to 




i. 


■ 


» I 




- * 


■ - % ■ * 

1 , 




•4 


J« t 




effectively implement these. She 


the creative 


urge in women which had resulted in 


bringing forth artistes like M.S. 


Subbulakshnu Alarmel Valli and the 


creativity stood out as incomparable 


pinnacles of achievement 


Hi 


*■ 


: r 


The 


is 


different aspects of 


celebrate four 

womanhood, namely, woman as 


* 


mother, beloved, friend and 
through four different styles of Indian 
classical dance forms. 


f 


The 


programme started with Pushpanjali 


and Bhagavati Stuti which had all four 


* 




4 


dancers 


in 




I 


depiction of the mother. She brought 


KWVV * No 1 


39 SfKinr?iuAfia 4 


Vot 


Mnrct' ?0\ / 


tonuan 








the essence of 

love) with her delightfully 


choreography, was disappointing and 


out 


(motherly 
detailed 

supported by 
Shivaprasad 1 
Thampi's [ 

Tingal Kidavo set to 
talamalika was outstanding. 

portrayal of Rad ha. Jayadeva s 

Ashtapadi, Kapimadhuripuna (raga 
Bhageshree, Ektaal) was 
by Sangeetha Raj an in Odissi 

style 


of the dancers could 


have been better. Kathak was chosen 


Meera, the epitome of 


to portray 
Bhakthi. Annona Guha with her team 


inging of Irayimman 


popular lullaby Omana 


of dancers gave a lively presentation 


WF 


which included dramatisation of 


* 


certain episodes like a marriage 

D r a u p a d i 

and 


the 


* 


procession 

Vastrapaharanam 

Narasimhavataram. The song chosen 


f 


was Meera Bhajan Hari Tuma Haro , a 


i c a 


The m y t h o 

representation of a soul longing for 
union with Almighty Krishna was 


o 


« 


ragamalika and talamalika. The final 
item had all the 4 dancers on stage for 
a lillana in Khamas dancing in their 


a 


i 


ra 


blend of bhakthi bhava 

The longing of Radha to be in 


rasa. 
Krishna’ 


m 


Manini' was an interesting 
concept and a sincere effort which 


i 


subtle manner and the 


by Soma Smha added great f lourish to 


would have perhaps had a much 


the dance. This was preceded by 


greater impact if more thought had 


Krishna Tandava by Nivedita Tiwari, 


gone into how these four styles would 
be knit together, especially in the 
pieces which brought together all four 


Gupta. ’Sakhi 1 is friend, philosopher 
and guide and plays a key role in 
everybody's life. Anu Narayan 


styles. The group's solution to this 


* 


creative challenge was the four 
dancers dancing in their respective 

simultaneously, but this 


Naidu 


and Shivangi V. 


styl 


a varnam in 


* 




f 


solution may be the more simplistic 


sp 


\i 




i 


and less aesthetic of various other 


i 




i 


by S m t . 


n i n i 

Balasubramanian, 


H e m a 


exciting possibilities, which hopefully 


expressing this 




group would explore in greater 


in Bharatanatyam style. The 


M 


V v 


detail in future performances. 






angeet Natak Akademi Gra it 




We ar 


announce that the Sangeet 

^nt for Shanmukh 


Akademi has approved a 

same and 


financial 


a. We gratefully acknowledge the 

up to the high standards set 


hope we will live 


by this august institution and the 


in us. 
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Happenings at the Vidyalaya 


Annamacnarya and 
Purandaradasa Day 
January 2011 


by a solo 


rendition of 


th 






i 


* 


* 


k 


ragamalika which also had Sunaada 


Vinodint 


Khamas. Next, 




1 


1 


Swati rendered the Shanmukhapriya 








\\ inn tu khanuap/J.i 


a 


1 






together renderin 

Namave Chanda in Kalavati. Then 
followed Kandena Govinda in 
Chandrakauns by Swati and Vande 
Vasudevam a Purandaradasa kriti in 


Govinda Ninna 


















* 




i 


“% 




8 










I 


I 




A 




» 


Shree ragam sung by Swati and 


/ 




Janani Iyer, which had a beautiful 
praasam on the syllables da and ra 
e.g. brindaara, indeevara, mandara. 

whole group then 


r 


a . 






Karaoke Presentation 


kandarpa 


■ 


Joy of Swaras, a music center 
which specializes in thematic 


rendered Hari Narayana (Revati) 


f 


Enta Matramuna in Kapi (excepting 


presentations under the guidance of 


Swati and Janani Iyer), 
Tandananapore (Bouli) and 
Bhagyada Lakshmi Baramma 
(Madhyamavati). 


Hema Balasubramanian presented a 
unique karaoke programme of seleci 
Annamacharya and Purandaradasa 
compositions. Vocalists Swati, Janani 
Iyer, Anjali, Janani Govind, Lakshmi, 
Riya, Shruti and Srinidhi rendered the 


1 he children's voices sounded 


sangatis were rendered clearly for the 


songs accompanied by music that 


had been professionally recorded and 


Nama 


played on CD. There were no 


music was of high quality and provided 


accompanists on stage 
Akshara who provided flute 

accompaniment in addition to the 
recorded background music and 

short commentaries on the 
composers and the compositions 

rendered. 


* 


sweet interludes. 


very apt and 


The artistes featured in the 

ipriya 

Viswanathan (veena), Hema 

Balasubramanian 




music were 


1 






(flute), Mangala 


Vaidyanathan(violin) and Satish 


Krishna murthy (mridangam). Script of 
the commentary was contributed by 
Roy Charles and background music 
was composed by Hema 
Balasubramanian. 


The invocatory num 

in Hamsadhwam 


r was 


Gajavadana Beduve 


by Rama Nama Paayasage in 


. Young Janani Iyer then did a 
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Fic Officer in BARC. He rounded 
recital with a gat in the South 

Sama set to teen taal 

composed by Shri Karthik Kumar 
Aatish accompanied the player with 


c 


While this form 


Cc 


c 


off his 




traditional live . . 

format, it is certainly a good option 

i t u a t i o n s 

accompaniment is 


« 


the 


* 


v e 


wherein 

not feasible due to 
ompetent artistes 

or travel 


s 








non- 

com merci 
constraints a 


The second half of the programme 


spac' 


r 


Bharatanatyam recital by S. 




SO 


. ra -i 




was a 

Bhagyalakshmt and Jahnvi Gurav, 7 

students training under Smt. 

Mohan. This is the first time that 

dance recital has been presented 


Hi 


m 


th 


year 


■. 


S. Seshadri Memorial 
Talent Exposure Concert 


a 


under Talent Exposure. 


11 th February 2011 


has been consistently 


Jahnvi 

topping the exams conducted twice a 

by the Vidyalaya and has 


year 


received several scholarship 


each year. Bhagyalakshmi was the 


reci 


The duo began their recital with a 
brisk-paced Ganesha Kavuthvam 
followed by Tisra Alaripu and neatly- 
executed 

set to tisra ekam. Muthiah 


jatiswaram in raga Vasanta 


Dr Bhushan Dhabekar (sitar), 


Bhagavathar’s S arasamukhi in raga 


Aatish Gawand ftab/aj 


Gowda Malhar depicted a variety of 


poses of Devi, held with perfect 
balance, the anger of Shiva and the 
power of Devi's smiling countenance. 
The Nattakurinji varnam of 
Papanasam Sivan, Sam/ Naan Undan 
Adimai had crisp jatis executed with 
force and finesse and stories woven 


Dr. Bhushan Dhabekar, a student 


of the 6’ Year, learning sitar under 


Shri P.V.Parchure, presented a sitar 


recital. He was accompanied by 


Master Aatish Gawand, a student of 


the 6th Year, on the tabla. Aatish 
student of Shri Milind Joshi. 
Bhushan commenced with 
Shiva ranjani. A Madhya lay gat 
taal was followed by a drut gat 
taal. The raga exposition 


* 


is a 


Dr. 


into the sahitya delineated with clarity 


raag 
in teen 
in teen 


and grace. The concluding item was 


Purandaradasa's Dashavatara 


was neat but 




« 


in 


* 


a greater amount of practice would 


Bhagyalakshmi's abhinaya has scope 
for improvement. She also has to work 
on her angashuddham and with more 


have made the drut 


H . gat more 

cohesive. It is creditable that he 

pursuing learning sitar i 
ion to obtaining 


practice will blossom into a good 


n 


i 


a doctorate in 


dancer. Jahnvi’s 


angashuddham 


Physic 


* 


and holding the 


post of 


taut movements and good araimandi 
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drew appreciation from the audience. 


Bala Swammalhan began 


The quality of the recorded music was 


Subbaraya Shastn's 


w 


excellent. 


a 


m 


m 


consisting of five 


The 7 Year 


ra sthayi 


madhyamam 


and 


ring up for their 


* 


dancers is 
arangetram later this year. This is the 

batch of Bharatanatyam 


panenamam were not reached 


b- 


Emaninne 


ri’s 


raya 


f 


* 


Mukhari kriti followed. 


students to graduate from the 


Madhyamavati 
Pafinchu Kamakshi 


Vidyalaya 


which was 


■> 


rendered well bringing out 


bhava clearly. The next rendition was 


GEETHA VflJMW 


a relatively 
composition 


rare Shyama Shastri 


■- 


ERT 


Kapi. It had beautiful sangatis and 


/athv 


c 


Shyama Shastri and 
Subbaraya Shastri Day 19 
February 2011 


th 


would be 


i 


i 


solid 


The 


r 


appropriate to 
about Parvathy Shankar's recital, her 


me 


/ 


ice. kriti renditions, raga alapanas 




and pathantaram. The seasoned 




aiapana 
Ninnuvina 
a deli 


Marigalada in Reetigowla, 


htful Darbar kriti of Subbaraya 


Shastri Meena Nayana Neevu 








pieceded by an accurate aiapana, 


in 




use of this viloma chapu 


makin 


Jairam (violin), S. Gopakumai 


in Paras and concludin 


with 
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Violinist Vimarshim seemed to be 

problems with shruti while 


Vad u Ku la 

Sevinchina. 


Shastri's 


Subbaraya 
Kambhoji kriti 

Some kriti renditions seemed to drag 


4 


■P 


support for the most part. 

S. Varun anchored the evening's 
proceedings. 


maybe because of 


a little 

reference to a 

Neelayatakshi 


* 


g notebook. 

rendition didn't quite 


e 




present vintage Karas. 


* 


Read 


J 
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We would love to get to know you , 
dear reader, and hear your 
on the journal or any topic related to the performing arts. 


views , suggestions and thoughts 


Please email us at: bhamusic22@gmail.com 

OR write in to us at: 

Plot H, Bhaudaji Road Extn., Sion (W), Mumbai - 400 022 • 


Tel .: 24013207 


Errata 


We deeply regret the inadvertent 


omission of the following important awards and 

in Shanmukha Oct-Dec 2010 issue (Special issue: 
anis of Bharatanatyam and Recent Trends); Alarmel Valli, a disciple of renowned 

gurus Pandanallur Chokkaiingam Pillai and his son, Sri Subbaraya Pillai was the 

i President's award of Padmashri in 1991 and the 
in 2004 for enriching the vocabulary and extending the frontiers of 

Bharatanatyam as a dynamic 

Arte ,4 dance form * The French Government awarded her the Chevalier des 
Arts et des Lettres’ and the Grande 


titles bestowed on Alarmel Valli 




and the globalization of 




by the City of Paris. She is the 


of 'he Sangeet Natak Akadem 


- 


i award, the Kalaimamani, the Nritya 
Dla Award - to name just a few. Her 
in a significant body of work - 




involvement with Sangam 

fusion of poetry, melody and 


P 


a unique 




■ 
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Sangeet Natak Akademi Awards 


Hindustani vocalist Girija Devi and 


(Violin) 


Muralidharan 


Nagai R. 


eminent dancer-scholar-guru Nataraja 


Srimushnam V. Raja Rao (Mridangam), 


and M.V. Simhachala Sastry 


n 


angeet Natak Akademi Fellows 
(Akademi Ratna). 


Dance 

Malabika Mitra (Kathak), 

Kombil Govindan Naif 


of the 


Following is the 
San 

(Akademi 
of music and dance. 


in 


(Manipuri), Ratna Kumar (Kuchipudi) 


Aruna Mohanty (Odissi) 
Borbayan 


Manik 


, Uttara Asha 


Coorlawala (Creative and 


and Yashpal 


Channulal Mishra 


vocal), Budhaditya 


dance), Kalamandalarn 


Painkulam 


(Hindustani 


Mukherjee (Sitar), Nttyanand Haldipur 


r 


(Flute, Hin 
Suguna Purushothaman and Mysore 
Nagamani Srinath (Carnatic vocal), 


i 


m i 


i 


and 


Sri Shanmukhananda Kanchi Mahaswami 

Sangeetha Sangrahaalay 

* Summary of Archives • 


Summary of Audios 


Carnatic 


Concerts 

Duration 

Tracks 


11,969 


13,601 

30,264 hours 




26,814 hours 


3,450 hours 


99,244 


1.09.532 


Size 


1,511.2 GB 


194.2 GB 


1,705.4 GB 


Classifications 


668 


Main Artistes Covered 


1,045 Artistes 


1.380 Artistes 

1,298 Artistes 


Af tistes 


Accompanists Covered 
Venues / Sab has Covered 


1 


41 


397 


Cities Covered 


43 


232 


Years Covered 
Tracks Format 


1928 to 2010 


1935 to 2009 


1928 to 2010 


MP3 44,1 Khz. 128 kbps Stereo 16 bit 


Id3 Tag Version 1.1 and Version 2.2 


Summary of Videos 

Classification | Videos | Tracks 

2,439 

394 


Total Size of Archives 


Size 


1,511.2 GB* 


829.3G 

124. 7G 

433.3G 


Hindustani 

Devotional 

Dance 


241 


Videos - All 


1.506.3 GB * 


209 


97 


.8G Total 


M 


3,211.7 GB * 


All 


4,907 1506.3G 
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FINE ARTS & 


Harbanslat Marg, Sion (East), Mumbai 400 022 


Fax: 91-22-2409 


Phone: 91-22- 


• Website www.shanmukhananda.org.in 


E-mail: shanmu 
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f 


Subscription to 


An Appeal 


oi Shanmukha’, the professional quarterly of the Sabha. It 


Members are aware of the 


has 


standing among the professionals and aficionados of music, dance and 


The publication has a high 
theatre and adds prestige 

that bring out their own ....... .. 

There are reports on the activities of the Sabha. Sometimes it carries valuable articles from other 


to the Sabha’s image. It is one of the few music sabhas in the country 


magazines. The contributions are from experts in theirfi 


i* * 


and i rom its own issues of the distant past that are not accessible to the 

there are instances of the articles of ’Shanmukha' being 


professional magazines 
readers otherwise. 

reproduced elsewhere with the Editor's concurrence. The attachment on the contents of the last 
two issues of the magazine may be seen in this connection. 


is more 


The subscription for the magazine has not been raised for many years despite increase in the cost 


of printing. It is now decided to raise the prices as per rates given below : 


Present New Rates 
^ 40 /- 

? 10 /- ? 20 /- 
? 5 /- 


Sr. No. Particulars 


1. 


issues 


2 . 


Price per current issue 
Price per back issue 




The Sabha makes an earnest appeal to those members who are not subscribers to take out 
annual subscriptions. Members may also consider ca 


nvassingfor subscriptions with friends and 
ill be applicable from April - June 2010 issue. 


relatives here and in other places. The new 


It has also been decided to terminate the life subscription 


of ? 500/- with immediate effect. While 


the Sabha would continue to honour i 


its commitment to continue to supply the magazine without 


any interruption, it makes a special appeal to 

of say ? 1000/- that will be appreciated 
Shanmukha’. Of course, large 


life subscribers to help by making one time donation 


it will add to the corpus of funds of 


r or even smaller amounts are welcome. 


Members of the Sabha 
business houses that 


are also requested to consider 


procuring advertisements from banks and 


various media 


Enel: 1, Application 


for subscription 
2. Tariff for advertisement 




« 




MECHANICAL DATA 


Pour Issues (Annual Contract) 
Amount in Rupees 


Page Size : 17.28 cm x 24.13 cm 


Inside full pag e 
Inside front cov er (full 
inside back cover (full 
Outside back cover (fun 


: 12.70 cm x 20.32 cm 


page) 


Screen Ruling 


20,000 

25,000 
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